
 1st SEMESTER 
 

Paper-I. Concepts in Literature 
 

Unit-I:  Literature:  culture, context, convention, its practice and relevance 
 
Unit- II: Genres of literature:  poetry, fiction, drama 
 
Unit- III: Genres of literature:   short story, essays, biography (with excerpts from 

sample texts) 
 
Unit -IV: Literary devices/ terms 
 
Unit-V: Literary forms:  

Ballad, Comedy, Elegy, Epic, Novel, Ode, Romance, Sonnet, Tragedy, Tragi 
Comedy, the Short Story 
 

Paper-II.Classical and neo-classical critical theories 
 

Unit 1. Classical Theory & Criticism 
 
Unit 2. Aristotle’s Poetics 
 
Unit 3. Longinus’ On the Sublime 
 
Unit 4. Neoclassical theory and criticism 
 
Unit 5. Samuel Johnson’s “Preface” to Plays of William Shakespeare 

 
Paper-III. Literature and Social history-I 
 

Unit 1. Medieval Period: Feudalism and Role of the Church 
 

Unit 1I. Early Modern: Humanism and the English Renaissance and the Print Revolution 
 

Unit III. The Beginnings of Colonialism 
 
Unit.IV – The Enlightenment: Ideas of the Enlightenment & The Beginnings of Modern 

Democracy 
 

Unit.V-  Colonialism to Imperialism 
 

Paper-IV.Literature and Social history-II 
 

Unit.I-   Romanticism:. The French Revolution and After and Romantic Themes 
Unit.II- Victorian: Darwinism, The Working Classes.  
Unit. III –  Feminist Movements  
Unit.IV- Modern: The Modernist Movements in the Arts, the Crisis of Empire and the 

Rise of ‘English’ 
Unit.V –  Post-Modern: The Postcolonial Perspective, Culture Studies and Globalization 



2ND  SEMESTER 
 
Paper-V.The novel in 18th-19th Centuries 

Unit. I – Daniel Defoe’s Moll Flanders 
Background, Introducing the Novel and themes and Techniques 
 

Unit. II – Jane Austen’s Persuasion 
Background, Introducing the Novel and Themes and Techniques 
 

Unit. III – Emily Brontë’s Wuthering Heights 
Background, Introducing the Novel and Themes and Techniques 
 

Unit. III – Jonathan Swift’s Gulliver’s Travels 
Background, Introducing the Novel and Themes and Techniques 
 

Unit. III – Richardson Pamela 
Background, Introducing the Novel and Themes and Techniques 

 
 

Paper-VI. Non Fiction –letter, Essay, biography and Auto-biography--sheelpa 
 
 Unit 1. Non-fictional Prose – General Introduction, Joseph Addison’s The Spectator Papers: 

The Uses of the Spectator, The  Spectator’s Account of Himself, Of the Spectator. 
 

Unit 2. Charles Lamb’s “My Relations” 
 
Unit 3. Matthew Arnold’s “Preface” to Poems (1853). 
 
Unit 4. Rabindranath Tagore’s “Nationalism in the West” 
 
Unit 5. Bertrand Russell’s Autobiography 
 

Paper-VII. Theory- Romantic & Victorian theory & Criticism  
Unit 1.  Romantic Theory & Criticism 
 
Unit 2.  Wordsworth’s ‘Preface’ to Lyrical Ballads (Second Edition) 
 
Unit 3.  Coleridge’s Biographia Literaria (Chapter XIII) 
 
Unit 4.  Victorian Theory & Criticism 
 
Unit 5.  Arnold’s “The Study of Poetry” 

 
Paper-VIII.Romantic Poetry 

Unit 1.  William Blake’s “Holy Thursday”(Songs of Innocence), “London”, “The 
Tyger” (Songs of Experience) 

 
Unit 2.  Wordsworth’s “Composed Upon Westminster Bridge”, “Ode on Intimations 

of Immortality” 
 



Unit. 3.  Lord Byron’s Don Juan (Canto XI) 
 
Unit. 4.  Shelley’s “Ode to the West Wind” 
 
Unit. 5.  Keats’ “Ode to a Nightingale” 
 

Paper-IX.Fiction 19th-20th centuries---ananya 
Unit. I – Thomas Hardy’s The Mayor of Casterbridge 

Background, Introducing the Novel and Themes & Techniques 
 

Unit.  II – E.M.Forster’s A Passage to India 
Background , Introducing the Novel and Themes & Techniques 
 

Unit.  III – Charles Dickens’ Hard Times 
Background, Introducing the Novel and Themes & Techniques 

 
Unit. IV- W. M Thackray- Vanity Fair 

Background, Introducing the Novel and Themes & Techniques 
 
Unit. V- George Eliot-Mill on the Floss 

Background, Introducing the Novel and Themes & Techniques 
 
 

3RD  SEMESTER 
 

Paper-X.Renaissance drama- Shakespearian (with alternate play) 
 

Unit 1.  General Introduction to English Renaissance Drama 
Unit 2.  Christopher Marlowe’s The Jew of Malta 
Unit 3.  A General Introduction to Shakespeare 
Unit 4.  Hamlet 
Unit 5.  The Tempest 
 

Paper-XI.The 20th Century (with alternate play) 
 

Unit I – Joseph Conrad’s Heart of Darkness 
 Background, Introducing the Novel & Themes & Techniques 

Unit II – Virginia Woolf’s Mrs Dalloway 
 Background, Introducing the Novel and Themes & Techniques 

Unit III – D.H.Lawrence’s Sons & Lovers 
Background, Introducing the Novel and Themes & Techniques 

Unit. IV- James Joyce’s Protrait of an artist as a young man. 
Background, Introducing the Novel and Themes & Techniques 

Unit. V- William Golding’s Lord of the flies 
Background, Introducing the Novel and Themes & Techniques 

 
Paper-XII.Modern Drama (with alternate play) 
 

Unit 1. Introduction to Modern Drama 
 



Unit 2. George Bernard Shaw’s Pygmalion 
 
Unit 3. Modern Drama and the Absurd 
 
Unit 4. Samuel Beckett’s Waiting for Godot 
 
Unit 5. Harold Pinter’s The Birthday Party 
 

Paper-XIII.Victorian Poetry (with alternate play) 
 

Unit 1. Poetry in the Victorian world 
 
Unit 2. Tennyson’s In Memoriam (Sections 7, 35, 50, 96) 
 
Unit 3. Arnold’s “Dover Beach”, “Yea, in the sea of life enisled” 
 
Unit 4. D.G.Rossetti’s “The Blessed Damozel” 
 
Unit 5. Hopkins’s “The Windhover”, “Pied Beauty”, “God’s Grandeur” 
 
 

Paper-XIV.Modern Poetry (with alternate poetry) 
 

Unit 1. Poetry in the Modern World 
 
Unit 2. Yeats’s “Sailing to Byzantium” 
 
Unit 3. Eliot’s The Waste Land 
 
Unit 4. Auden’s “In Memory of W.B.Yeats” 
 
Unit 5. William Carlos Williams’ “Spring and All” 

Or 
 

Unit.1. Wallace Stevens’ “Emperor of Ice-cream” 
 
Unit 2. Philip Larkin’s “Church Going” 
 
Unit 3. Ted Hughes’ “Thrushes”, “Pike” 
 
Unit 4. Dylan Thomas’ “Poem in October” 
 
Unit 5. Seamus Heaney’s “After a Killing” 
 
 
 
 

Paper-XV.Literature of Europe (with alternate play) 
 

Unit. I – Drama in Russian 



Russian Drama: Anton Chekhov’s The Seagull 
 

Unit.  II – Drama in Norwegian 
The Background of Norwegian Drama: Henrik Ibsen’s The Wild Duck 
 

Unit.  III – Drama in Italian 
Italian Dramatic Conventions: Luigi Pirandello’s Six Characters in Search of An 
Author 

Unit.  IV – Drama in German 
German Drama: Bertolt Brecht’s Mother Courage & Her Children 
 

Or 
 

Unit. I – Short Russian fiction 
Russian Short Fiction: Nikolai Gogol’s “The Overcoat” and Tolstoy’s The Death of 
Ivan Illyich 
 

Unit. II – The Novel in Russian 
The Russian Novel: Dostoevsky and his works, Crime and Punishment and  Themes 
& Techniques 
 

Unit. III – The Novel in German 
The German Novel: Kafka & his works, Kafka’s The Trial and Themes & Techniques 
 

Unit. IV – The Novel in French 
The French Novel:  Albert Camus & his works, Camus’ The Outsider, Themes & 
Techniques 

 
Paper-XVI. 20th Century Criticism 
 

Trends in Formalism 
 
Unit 1.  New Criticism 
Unit 2.  The Heresy of Paraphrase” (Brooks) 
Unit 3.  The Line of Wit” (Leavis) 
Unit 4.  Tradition and the Individual Talent” (Eliot) 
Unit 5.  Russian Formalism 
 

Or 
Later Trends 
Unit 1.  Literary Theory: A Composite View 
Unit 2.  Structuralism to Post-structuralism 
Unit 3.  Roland Barthes 
Unit 6.  Psychoanalysis and Jacques Lacan 
Unit 5.  Feminism 

 
Paper-XVII. American Literature-I 
 

Unit 1:   The Scarlett letter- Nathaniel Hawthorne 
Unit 2:     Moby Dick- Herman Melville 



Unit3:     Huckleberry Finn- Mark Twain 
Unit4:      Walden- Thoreau 
Unit5:     The Old man and the sea- Earnest Hemingway 
 

Paper-XVIII. American Literature-II 
 

Unit1:  Death of a Salesman- Arthur Miller 
Unit2:  A Streetcar named Desire- Tennesse Williams 
Unit3:  Selected Poems- Walt Whitman 
Unit4:  Selected Poems- Robert Frost 
Unit5:  Selected Poems- Wallace Stevens 
 

Paper-XIX. Commonwealth Literature-I 
 

Unit. 1: Selected Poems- Derrick Walcott 
Unit. II: A Dance of the Forests – Wole Soyinka 
Unit. II1: The Dreams of Tipu Sultan- Girish Karnad 
Unit. IV: The English Patient – Michael Ondatjee 
Unit. V: Disgrace- J.M. Koetzee 

 
Paper-XX. Commonwealth Literature-II 
 

Unit. 1: Selected Poems- A. K. Ramanujan 
Unit. 2: The Harvest- Manjula  Padmanabhan 
Unit. 3: The Lion and the Jewel- Wole Soyinka 
Unit. 4: Anthills of Savannah- Chinua Achebe 
Unit. 5: The Glass Palace- Amitav Ghosh 
 

Paper-XIX. Communicative English 
 

Unit1:  
Business communication: Basic concepts of Business communication, Barriers 
and filters.  Reading(scanning-skimming)/writing( narrative, descriptive, 
expository, argumentative)/listening( passive, active) and speaking( focused , 
situationally appropriate) skills.  

Unit2: 
Corporate communication:  intercultural insensitivity, the multicultural 
workforce, meetings, communicating through visuals. 

Unit3:  
Technical writing/ report writing/ business proposals/ principles of note 
making. How to deal with people/dynamics of non verbal communication/ 
body language/ telephone etiquettes/ communication challenges in Today’s 
workplace, Network etiquettes 

Unit4: 
Presentation skills.  Basic concepts of Group discussion/ preparation, process 
and categories of Group discussion, overcoming mistakes in a Group 
discussion. CV writing, Both Functional and Chronological.  Writing a  Job 
application letter. Interview skills and techniques, confidence building.  

Unit5:  



Business letters, memos, notice, circular, agenda and minutes. Seminars and 
conferences, correspondence with banks and Media. Drafting of 
advertisements. Emails/ e-filing, procedures of Filing and file movements.  
Cross -Cultural communication 
 

Paper-XX. Basics of Written Communication 
 

Unit1: NOTE TAKING  
Purpose ,Use, Structure. TOPIC SENTENCEA activities/identifying topic            
sentences/Creating topic sentences for paragraphs, supporting 
DETAILS/PREPARING SUPPORTING DETAILS/Taking notes- practice with 
paragraphs 
 

Unit 2: PARAGRAPH WRITING  
LINKING DEVICES Repetition of the same word or phrases, Use of 
pronouns,Elaboration and exemplification,  SUPPORTING IDEAS With description, 
examples and quotation/LOGICAL PROGRESSION, Inside a paragraph and Between 
a paragraph 
 

 Unit 3: REPORTS:  
Objectives and readership/tone of the language formal and semiformal/formats of 
reports:printed form,memo,letter,manuscript types of reports:analytical and 
informational/oral and written/special and routine  
 

Unit4: BUSINESS CORRESPONCENCE: 
cv/resume, coverletters/analysis of samples/chronological cv / resume/functional cv/ 
job applications/responding to advertisement 
 

Unit 5: WRITTEN COMMUNICATION AT WORKPLACE 
MEMOs/Interoffice/Interoffice/Formats of memo/Difference between a business 
letter and a memo /E-MAILS Net etiquettes/ circulars-formats/notices formats/types 
of business letters; standard letter parts, formats inquiries, orders & 
quotationscomplaints and adjustment letters 

 
  



4TH  SEMESTER 
 
Paper-XXI. Contemporary Indian Writing in English-I 

 
Unit 1.  Beginnings, Early Twentieth Century and Post-Independence period 
Unit.2.  Jayanta Mahapatra: “The Abandoned British Cemetery at Balasore” 
Unit 3.  Keki N. Daruwalla: Wolf , Hawk. 
Unit 4.  Kamala Das:, A Hot Noon in Malabar, My Grandmothers House. 
Unit 5.  Vikram Seth: “The Humble Administrator’s Garden” 
 
 

Paper-XXII- Contemporary Indian Writing in English-II 
 

Unit 1.  Tughlaq (Girish Karnad) 
Unit 2.  Lights Out (Manjula Padmanabhan) 
Unit 3.  Aurobindo Ghosh : “A System of National Education” 
Unit 4.  Speeches 

i) The Quit India speeches, August 8, 1942 
ii) Speech at the Round Table Conference, Nov.11, 1931 

Unit 5.  Nehru’s Autobiography (Chapters 1, 2, 3, 19, 51, 53) 
 
Paper-XXIII Essay: on a writer (20 Numbers) – ( Any Ten) write on  any two 
essayists) 
 

Mathew Arnold, Francis Bacon, Albert Camus, Noam Chemsky, T.S 
Eliot, R.W. Emerson, E.M.Foster, William Hazlitt, Leo Tolstoy, George 
Bernard Shaw, David Hume, Samuel Johnshon, Charles Lamb, Arthur 
Miller, George Orwell, Bertand Russell, Edward Said, M.K.Gandhi, 
Amartya Sen, Mark Tuly. 

 
Paper-XXIV Dissertation-I 
 
 
 
 
 
 

Albert Camus, T.S Eliot, , Leo Tolstoy, George Bernard Shaw, David 
Hume, , Arthur Miller, George Orwell Edward Said, M.K.Gandhi, 
Amartya Sen,. 

 
 
 
 
 
 
 
 
 
 



 
 
 
 

MY RELATIONS 
 
 
I am arrived at that point of life, at which a man may account it a 
blessing, as it is a singularity, if he have either of his parents 
surviving. I have not that felicity--and sometimes think feelingly of 
a passage in Browne's Christian Morals, where he speaks of a man that 
hath lived sixty or seventy years in the world. "In such a compass of 
time," he says, "a man may have a close apprehension what it is to 
be forgotten, when he hath lived to find none who could remember his 
father, or scarcely the friends of his youth, and may sensibly see 
with what a face in no long time OBLIVION will look upon himself." 
 
I had an aunt, a dear and good one. She was one whom single 
blessedness had soured to the world. She often used to say, that I 
was the only thing in it which she loved; and, when she thought I was 
quitting it, she grieved over me with mother's tears. A partiality 
quite so exclusive my reason cannot altogether approve. She was from 
morning till night poring over good books, and devotional exercises. 
Her favourite volumes were Thomas à Kempis, in Stanhope's Translation; 
and a Roman Catholic Prayer Book, with the _matins_ and _complines_ 
regularly set down,--terms which I was at that time too young to 
understand. She persisted in reading them, although admonished daily 
concerning their Papistical tendency; and went to church every 
Sabbath, as a good Protestant should do. These were the only books 
she studied; though, I think, at one period of her life, she told me, 
she had read with great satisfaction the Adventures of an Unfortunate 
Young Nobleman. Finding the door of the chapel in Essex-street open 
one day--it was in the infancy of that heresy--she went in, liked the 
sermon, and the manner of worship, and frequented it at intervals 
for some time after. She came not for doctrinal points, and never 
missed them. With some little asperities in her constitution, which 
I have above hinted at, she was a steadfast, friendly being, and a 
fine _old Christian_. She was a woman of strong sense, and a shrewd 
mind--extraordinary at a _repartee;_ one of the few occasions of her 
breaking silence--else she did not much value wit. The only secular 
employment I remember to have seen her engaged in, was, the splitting 
of French beans, and dropping them into a China basin of fair water. 
The odour of those tender vegetables to this day comes back upon my 
sense, redolent of soothing recollections. Certainly it is the most 
delicate of culinary operations. 
 
Male aunts, as somebody calls them, I had none--to remember. By the 
uncle's side I may be said to have been born an orphan. Brother, or 
sister, I never had any--to know them. A sister, I think, that should 
have been Elizabeth, died in both our infancies. What a comfort, 
or what a care, may I not have missed in her!--But I have cousins, 
sprinkled about in Hertfordshire--besides _two_, with whom I have been 
all my life in habits of the closest intimacy, and whom I may term 
cousins _par excellence_. These are James and Bridget Elia. They are 
older than myself by twelve, and ten, years; and neither of them seems 
disposed, in matters of advice and guidance, to waive any of the 
prerogatives which primogeniture confers. May they continue still in 
the same mind; and when they shall be seventy-five, and seventy-three, 
years old (I cannot spare them sooner), persist in treating me in my 
grand climacteric precisely as a stripling, or younger brother! 



 
James is an inexplicable cousin. Nature hath her unities, which not 
every critic can penetrate; or, if we feel, we cannot explain them. 
The pen of Yorick, and of none since his, could have drawn J.E. 
entire--those fine Shandian lights and shades, which make up his 
story. I must limp after in my poor antithetical manner, as the fates 
have given me grace and talent. J.E. then--to the eye of a common 
observer at least--seemeth made up of contradictory principles.--The 
genuine child of impulse, the frigid philosopher of prudence--the 
phlegm of my cousin's doctrine is invariably at war with his 
temperament, which is high sanguine. With always some fire-new project 
in his brain, J.E. is the systematic opponent of innovation, and crier 
down of every thing that has not stood the test of age and experiment. 
With a hundred fine notions chasing one another hourly in his fancy, 
he is startled at the least approach to the romantic in others; and, 
determined by his own sense in every thing, commends _you_ to the 
guidance of common sense on all occasions.--With a touch of the 
eccentric in all which he does, or says, he is only anxious that _you_ 
should not commit yourself by doing any thing absurd or singular. 
On my once letting slip at table, that I was not fond of a certain 
popular dish, he begged me at any rate not to _say_ so--for the world 
would think me mad. He disguises a passionate fondness for works of 
high art (whereof he hath amassed a choice collection), under the 
pretext of buying only to sell again--that his enthusiasm may give no 
encouragement to yours. Yet, if it were so, why does that piece of 
tender, pastoral Dominichino hang still by his wall?--is the ball of 
his sight much more dear to him?--or what picture-dealer can talk like 
him? 
 
Whereas mankind in general are observed to warp their speculative 
conclusions to the bent of their individual humours, _his_ theories 
are sure to be in diametrical opposition to his constitution. He is 
courageous as Charles of Sweden, upon instinct; chary of his person, 
upon principle, as a travelling Quaker.--He has been preaching up to 
me, all my life, the doctrine of bowing to the great--the necessity 
of forms, and manner, to a man's getting on in the world. He himself 
never aims at either, that I can discover,--and has a spirit, that 
would stand upright in the presence of the Cham of Tartary. It is 
pleasant to hear him discourse of patience--extolling it as the truest 
wisdom--and to see him during the last seven minutes that his dinner 
is getting ready. Nature never ran up in her haste a more restless 
piece of workmanship than when she moulded this impetuous cousin--and 
Art never turned out a more elaborate orator than he can display 
himself to be, upon his favourite topic of the advantages of quiet, 
and contentedness in the state, whatever it may be, that we are 
placed in. He is triumphant on this theme, when he has you safe in 
one of those short stages that ply for the western road, in a very 
obstructing manner, at the foot of John Murray's street--where you get 
in when it is empty, and are expected to wait till the vehicle hath 
completed her just freight--a trying three quarters of an hour to some 
people. He wonders at your fidgetiness,--"where could we be better 
than we are, _thus silting, thus consulting_?"--"prefers, for his 
part, a state of rest to locomotion,"--with an eye all the while upon 
the coachman--till at length, waxing out of all patience, at _your 
want of it_, he breaks out into a pathetic remonstrance at the fellow 
for detaining us so long over the time which he had professed, and 
declares peremptorily, that "the gentleman in the coach is determined 
to get out, if he does not drive on that instant." 
 
Very quick at inventing an argument, or detecting a sophistry, he is 
incapable of attending _you_ in any chain of arguing. Indeed he makes 



wild work with logic; and seems to jump at most admirable conclusions 
by some process, not at all akin to it. Consonantly enough to this, 
he hath been heard to deny, upon certain occasions, that there exists 
such a faculty at all in man as _reason_; and wondereth how man came 
first to have a conceit of it--enforcing his negation with all the 
might of _reasoning_ he is master of. He has some speculative notions 
against laughter, and will maintain that laughing is not natural 
to _him_--when peradventure the next moment his lungs shall crow 
like Chanticleer. He says some of the best things in the world--and 
declareth that wit is his aversion. It was he who said, upon seeing 
the Eton boys at play in their grounds--_What a pity to think, that 
these fine ingenuous lads in a few years will all be changed into 
frivolous Members of Parliament!_ 
 
His youth was fiery, glowing, tempestuous--and in age he discovereth 
no symptom of cooling. This is that which I admire in him. I hate 
people who meet Time half-way. I am for no compromise with that 
inevitable spoiler. While he lives, J.E. will take his swing.--It does 
me good, as I walk towards the street of my daily avocation, on some 
fine May morning, to meet him marching in a quite opposite direction, 
with a jolly handsome presence, and shining sanguine face, that 
indicates some purchase in his eye--a Claude--or a Hobbima--for much 
of his enviable leisure is consumed at Christie's, and Phillips's--or 
where not, to pick up pictures, and such gauds. On these occasions 
he mostly stoppeth me, to read a short lecture on the advantage a 
person like me possesses above himself, in having his time occupied 
with business which he _must do_--assureth me that he often feels 
it hang heavy on his hands--wishes he had fewer holidays--and goes 
off--Westward Ho!--chanting a tune, to Pall Mall--perfectly convinced 
that he has convinced me--while I proceed in my opposite direction 
tuneless. 
 
It is pleasant again to see this Professor of Indifference doing the 
honours of his new purchase, when he has fairly housed it. You must 
view it in every light, till _he_ has found the best--placing it at 
this distance, and at that, but always suiting the focus of your sight 
to his own. You must spy at it through your fingers, to catch the 
aërial perspective--though you assure him that to you the landscape 
shows much more agreeable without that artifice. Wo be to the luckless 
wight, who does not only not respond to his rapture, but who should 
drop an unseasonable intimation of preferring one of his anterior 
bargains to the present!--The last is always his best hit--his 
"Cynthia of the minute."--Alas! how many a mild Madonna have I 
known to _come in_--a Raphael!--keep its ascendancy for a few brief 
moons--then, after certain intermedial degradations, from the front 
drawing-room to the back gallery, thence to the dark parlour,--adopted 
in turn by each of the Carracci, under successive lowering ascriptions 
of filiation, mildly breaking its fall--consigned to the oblivious 
lumber-room, _go out_ at last a Lucca Giordano, or plain Carlo 
Maratti!--which things when I beheld--musing upon the chances and 
mutabilities of fate below, hath made me to reflect upon the altered 
condition of great personages, or that woful Queen of Richard the 
Second-- 
 
                     --set forth in pomp, 
  She came adorned hither like sweet May. 
  Sent back like Hollowmass or shortest day. 
 
With great love for _you_, J.E. hath but a limited sympathy with what 
you feel or do. He lives in a world of his own, and makes slender 
guesses at what passes in your mind. He never pierces the marrow of 



your habits. He will tell an old established play-goer, that Mr. 
Such-a-one, of So-and-so (naming one of the theatres), is a very 
lively comedian--as a piece of news! He advertised me but the other 
day of some pleasant green lanes which he had found out for me, 
_knowing me to be a great walker_, in my own immediate vicinity--who 
have haunted the identical spot any time these twenty years! He has 
not much respect for that class of feelings which goes by the name 
of sentimental. He applies the definition of real evil to bodily 
sufferings exclusively--and rejecteth all others as imaginary. He 
is affected by the sight, or the bare supposition, of a creature in 
pain, to a degree which I have never witnessed out of womankind. A 
constitutional acuteness to this class of sufferings may in part 
account for this. The animal tribe in particular he taketh under his 
especial protection. A broken-winded or spur-galled horse is sure to 
find an advocate in him. An over-loaded ass is his client for ever. He 
is the apostle to the brute kind--the never-failing friend of those 
who have none to care for them. The contemplation of a lobster boiled, 
or eels skinned _alive_, will wring him so, that "all for pity he 
could die." It will take the savour from his palate, and the rest from 
his pillow, for days and nights. With the intense feeling of Thomas 
Clarkson, he wanted only the steadiness of pursuit, and unity of 
purpose, of that "true yolk-fellow with Time," to have effected as 
much for the _Animal_, as _he_ hath done for the _Negro Creation_. But 
my uncontrollable cousin is but imperfectly formed for purposes which 
demand co-operation. He cannot wait. His amelioration-plans must be 
ripened in a day. For this reason he has cut but an equivocal figure 
in benevolent societies, and combinations for the alleviation of human 
sufferings. His zeal constantly makes him to outrun, and put out, his 
coadjutors. He thinks of relieving,--while they think of debating. 
He was black-balled out of a society for the Relief of **********, 
because the fervor of his humanity toiled beyond the formal 
apprehension, and creeping processes, of his associates. I shall 
always consider this distinction as a patent of nobility in the Elia 
family! Do I mention these seeming inconsistencies to smile at, or 
upbraid, my unique cousin? Marry, heaven, and all good manners, and 
the understanding that should be between kinsfolk, forbid!--With all 
the strangenesses of this _strangest of the Elias_--I would not have 
him in one jot or tittle other than he is; neither would I barter or 
exchange my wild kinsman for the most exact, regular, and everyway 
consistent kinsman breathing. 
 
In my next, reader, I may perhaps give you some account of my cousin 
Bridget--if you are not already surfeited with cousins--and take you 
by the hand, if you are willing to go with us, on an excursion which 
we made a summer or two since, in search of _more cousins_-- 
 
  Through the green plains of pleasant Hertfordshire. 
 
 
 

 


